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FACULTY RECITAL 
HARVEY PITTEL, saxophone 
JEFFREY HELLMER, piano 
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Friday, November 4, 1994 at 8:00 p .m. 
School for the Arts Concert Hall 
855 Commonwealth A venue 
Boston, Massachusetts 
HARVEY PITTEL, saxophone 
JEFFREY HELLMER, piano 
Friday, November 4, 1994 
Concerto Saint Marco 
Grave 
Allegro 
Largo 
Allegro 
Tableaux de Provence 
Farandole des Jeunes Filles 
Chanson Pour Ma Mie 
La Bohemienne 
8:00 p.m. 
PROGRAM 
Des Alyscamps !'Ame Soupire 
Le Cabridian 
Sonata for Alto Saxophone and Piano, Op. 19 
With vigor 
With tranquility 
With gaiety 
Wings for Solo Saxophone 
Vocalise 
(trans. Harvey Pittel) 
-Intermission-
"Acrostic Song," from Final Alice 
(arr . Harvey Pittel) 
Introduction and Variations on "La Camaval de Venise" 
(arr. Hemke) 
Tomaso Albinoni 
(1671-1750) 
'---Paule Maurice 
(b. 1910) 
Paul Creston 
(b.1906) 
Joan Tower 
(b. 1938) 
Sergei Rachmaninoff 
(1873-1943) 
David Del Tredici 
(b . 1937) 
Jules Demers2 n 
(1833 ·--._:.,->) 
PROGRAM NOTES 
Tomaso Albinoni was a contemporary of Vivaldi and, like him, a native 
Venetian. Born to wealth, however, he composed for the love of it, calling 
himself a "dilettante Veneto". Despite this fine distinction, he had excellent 
training, remarkable talent, and exhibited great industry, composing over 
forty operas and many concertos and sonatas . J. S. Bach transcribed a number of 
Albinoni's works . 
Concerto "Saint Marco" is a modern arrangement of a sonata for violin and 
continuo, possibly originally composed for performance in San Marco 
Cathedral. The music shows his gifted melodic invention and sure command of 
style and form. Adhering to the earlier Corelli sequence, this work has four 
movements alternating slow, fast, slow, fast. It opens with a soaring solo 
~dy above a stately accompaniment. The second movement with its 
_ato arpeggios and flourishes provides contrast. The third and fourth 
movements are in dance rhythms; the third, serene and legato; the fourth, 
brisk and gigue-like. 
Ms. Paule Maurice is a performer in Paris and has won many awards for her 
compositions. Tableaux is a series of musical pictures from the Provence area in 
the southeast corner of France on the Mediterranean. The work is in five 
movements. Maurice explains the titles in the following way: 
'The joyous rhythm of the provern;ale round dance, known as the farandole, is 
depicted in the first section; the second is a serenade whose accompaniment 
sounds the open strings of the guitar at the beginning of the piece. La Bohemienne 
is a rhythmic soliloquy of the people of Gitans who are going on a pilgrimage to St. 
Mark's by the Sea." In Des Alyscamps /'Ame Soupire, the "laments of friends 
hover over the cemetery at Alyscamps expressing nostalgia, sadness and regrets ." 
Finally, Le Cabridian is described as a "great buzzing, flying creature, turning and 
bustling ... who poses on the flowers, and then, watching his chance, flees his narrow 
valley." 
,. ,. ,. ,. ,. ,. ,. ,. ,. ,. 
Unlike other American composers, Paul Creston was mostly self-taught. His 
, family could only afford to pay for a few piano and organ lessons and, for a 
while, he could not decide on the career he was to pursue for the rest of his life. 
~ade his living by teaching and playing the organ in a New York church. 
~ eaching experience, plus his careful analysis and study of a great variety 
ot other composers' works, eventually gave him the needed mastery of his 
craft. His works began to be performed in concert and on the radio . 
His music is generally conservative in outlook, romantic in feeling, but 
, always marked by a very individual rhythmic sense. His special interest in 
rhythm no doubt led to his book, Principles of Rhythm, published in 1964. He 
has led an active life as a composer, pianist, organist and conductor. 
This saxophone sonata, written in 1937, has become a standard in the 
classical saxophone literature. In three movements, the sonata is an example 
of Creston's rhythmic vitality and easy lyricism. 
,. ,. ,. ,. ,. ,. ... ,.
When the name Sergei Rachmaninoff is mentioned, one immediately thinks 
of his virtuosi piano concertos or the more familiar of the piano preludes. A 
slightly more seasoned listener might also be acquainted with the symphony 
of The Isle of the Dead. Seldom do we think of him as a vocal composer, yet he 
wrote many wonderful songs. As lovely as they are, it's not likely that any of 
them could surpass the beauty of the wordless Vocalise. 
A fragile, long-lined melody (much akin to the theme in the second 
movement of Bach's Italian Concerto) floats over gently pulsing eighth-not 
chords, while fragments of the melody are used in counterpoint to add variety 
and build tension. Starting so tenuously, the piece builds to an exquisite climax 
and, almost as slowly, fades away. The transcription for soprano saxophone 
and piano is by Mr. Pittel. 
··•·*••··· 
Acrostic Song is the lullaby-like concluding aria from Final Alice. The text 
is the seven-verse epilogue poem to Through the Looking Glass, the second of 
Lewis Carroll's Alice books. The poem is an acrostic; the initial letters of the 
lines spell out Alice Pleasance Liddell, the real-life Alice for whom Carroll 
wrote his stories. 
Mr. Pittel recalls: 
"I was first called by Zubin Mehta to perform one of David Del Tredici's Alice 
compositions in the solo folk group with the Los Angeles Philharmonic. Shortly 
thereafter, at the suggestion of the composer, Seiji Ozawa gave me 24 hours' notice 
to perform yet another Alice with the Boston Symphony. I have played David Del 
Tredici's music in many orchestral performances since that time and have only 
recently premiered this new solo version of the Acrostic Song in New York and Los 
Angeles ." 
,. .... ,. . ,. .. 
Jules August Edouard Demersseman was a flutist and composer of outstandin 
qualities . Born in Holland, he spent most of his life in Paris, where he stu 
with the eminent Jean Louis Tulou. He was said to be endowed with lungs of -
impressive power and capacity, as well as fingers and tongue of incredible 
velocity. He dazzled audiences with lengthy cadenzas and pyrotechnics of his 
own writing, causing them to stand and shout with enthusiasm. 
The Carnaval was written for Adolphe Mayeur, a music director of the 
Imperial Guard Band and an accomplished saxophone performer . Mayeur had 
actually been one of Adolphe Sax's students and was also a friend of 
Demersseman. The Carnaval, published posthumously in 1867, was first 
printed by the "House of Adolphe Sax, Patented Manufacturer of the 
Emperor's Military." 
MEET THE ARTISTS 
Consistently acknowledged as America's foremost classical saxophonist, 
Harvey Pittel has popularized the very concept of the saxophone in concert 
- has elevated his instrument to a new level of appreciation by lovers of fine 
'. ~sic. 
Mr. Pittel performs music written for the instrument by composers as varied 
as Debussy, Hovhaness, Babbitt, Villa-Lobos and Glazunov, as well as his own 
transcriptions of baroque and classical works by Bach, Marcello, Loeillet, 
Mozart and others. With the Harvey Pittel Saxophone Quartet, he performs 
chamber mu sic as well as the popular saxophone repertoire of the vaudeville, 
ragtime, and swing eras. In addition, he has added to the instrument's body of 
solo literature through commissions from some of the foremost composers of our 
time . 
His discography includes seven recordings of duos, trios, quartets and 
concertos with orchestra, and he has been featured on soundtracks of several 
films, including Woody Allen's Manhattan. A guest on the Today show and a 
featured artist on the Live From Lincoln Center and Spoleto/U.S.A telecasts, 
he has become known to an ever-widening public in the United States . 
Mr. Pittel has appeared as a soloist with the Boston Symphony Orchestra, 
New York Philharmonic, Los Angeles Philharmonic, Los Angeles Chamber 
Orchestra, Baltimore Symphony, and the Orchestre de la Suisse Romande, 
among others, with conductors Neville Marriner, Zubin Mehta, Seiji Ozawa, 
Michael Tilson Thomas and Dimitri Kitaenko. He has been the recipient of 
two Martha Baird Rockefeller Fund grants and an NEA Solo Recitalist grant. 
He won the Concert Artists' Guild competition and received a silver medal at 
the Concours International d'Execution Musicale in Geneva. His solo 
appearances with the BSO include performances of The Concerto by Ingolf 
Dahl, and performances of Chemins II by Luciano Berio, with Michael Tilson 
~mas conducting. In addition, he performed Paul Chihara's Concerto with 
; Ozawa during the centennial season of the BSO. 
Mr. Pittel is currently on the faculties of Boston University and the 
University of Texas at Austin . He has also taught at the Mannes College of 
Music in New York City and the University of Southern California in Los 
Angeles . His festival participation includes Spolcto/U.S .A, Aspen, Ojai and 
Marlboro. He currently directs the Saxophone Symposium each summer at the 
Boston University Tanglewood Institute. 
,.,.,. .. ,.,.,.. 
Jeffrey Hellmer, pianist, is active in a wide variety of musical contexts 
ranging from chamber music to jazz and Broadway. Since receiving his MM 
from the Eastman School of Music, he has performed extensively throughout 
the United States as a pianist and conductor for artists such as Diahann 
Carroll, the Smothers Brothers, and the Lettermen. He was a finalist in the 
1990 and 1991 Great American Jazz Piano Competitions, and was declared "the 
real virtuoso of the event" by the Florida Times-Union. He has been a 
featured soloist and clinician at universities throughout the United States. 
Mr. Hellmer is Associate Profes sor of Music at the University of Texas at 
Austin, where he teaches courses in jazz studies and directs jazz ensembles. H~ ..,. 
has been a visiting professor at Tunghai University in Taiwan. His 
compositions are published by Concept Music, Cl. Barnhouse Co., and UNC 
Press, and he is co-author of the textbook Jazz Theory and Practice, published 
by Wadsworth. 
November8 
8:00 p.m. 
November IO 
8:00p.m . 
November14 
p.m. 
November15 
6:00p.m. 
November17 
November19 
8:00p.m. 
November20 
3:00p.m. 
November20 
7:00p.m. 
UPCOMING EVENTS 
Boston University Symphony Orchestra 
David Hoose, conductor 
The Tsai Performance Center 
685 Commonwealth Avenue 
The Muir String Quartet 
with Mitchell Lurie, clarinet 
The Tsai Performance Center 
685 Commonwealth A venue 
String Deparhnent Concert 
Roman Totenberg & Bayla Keyes, co-chairs 
SF A Concert Hall 
855 Commonwealth Avenue 
An Evening of Song 
Steven McDonald, director 
SF A Concert Hall 
855 Commonwealth Avenue 
Collaborative Piano Department Concert 
Thomas Stumpf, chair 
SF A Concert Hall 
855 Commonwealth Avenue 
Boston University Symphonic Chorus 
and Orchestra 
with Robert Shaw, guest conductor 
All Beethoven program 
The Tsai Performance Center 
685 Comonwealth Ave. 
Call 617-237-2277 for ticket information 
Faculty Recital 
Andres Diaz Trio 
The Tsai Performance Center 
685 Comonweal th Ave. 
For further information, please call 353-TSAl or 353-3349. 
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Christopher Kendall, Director, Music Division 
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Tammy Murphy, Public Relations Director 
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The School for the Arts welcomes your support to help continue these concerts. 
Furtl,er information regarding gifts to the School may be obtained from: The 
School for the Arts Development Office, 855 Commonwealth Avenue, Rm. 203, 
Boston, MA 02215 (617) 353-7293. 
